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Since the evolution of the drumset
from its military origins to what
it has become today, drumset play-

ers have always been searching for new
and innovative ways to create interest-
ing sounds or techniques. The earliest
sit-down drumsets always included
“traps” or sound-effect instruments to
add optional sounds to live performance
or silent movies.

This article illustrates alternative
sounds that can be achieved on drumset
using only the cymbals and drums com-
mon to a drumset, and not using any
implement other than a drumstick.
These techniques can open new fron-
tiers of sound creation and technique on
drumset, or any percussion instrument.

Each sound or technique has a de-
scription, a notation example, and an il-
lustrative picture. The notation follows
Norman Weinberg’s Guide to Standard-
ized Drumset Notation, published by
PAS. When using these techniques, it is
important to include them in a legend to
help guide the performer in realizing a
composition or chart. To make the nota-
tion within this article as clear as pos-
sible, a limited amount of instruments
were used. A crash and hi-hat cymbal il-
lustrate the cymbal notation, while a
snare drum, high tom-tom, and floor
tom illustrate the drum notation.

These ideas will hopefully inspire all
drumset players to seek their own
sounds and techniques, and help pro-
duce more originality in future develop-
ment of the drumset. The inspiration
for this article comes from my own ex-
perimentation and a project I gave to
my students at the University of Michi-
gan.

CYMBALS
Harmonic Scrape: The tip of the

stick is lightly dragged along the cir-
cumference of a cymbal, creating a
variety of harmonics. Changing the
amount of pressure on the cymbal will
produce a variety of different harmonic
effects.
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Extreme Edge Flick: The shoulder
of the drumstick hits the facing edge of
the cymbal at a 90-degree angle. The at-
titude of the stick produces a distinct
attack sound combined with a high har-
monic. A variety of different harmonics
can be produced by changing the angle
of the stick against the cymbal.

Wooden Ride: The left-hand stick is
placed on a cymbal while the right-hand
stick strikes the left stick. The angle
and pressure of the left stick on the
cymbal can dramatically alter the
sound.
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Hi-Hat Shake: One or both sticks
are placed between the opening of the
top and bottom hi-hat cymbals. The per-
former moves the sticks in a vertical
motion that alternatively strikes both
cymbals, creating a “sizzle” effect.

Wooden Hi-Hat: A stick is held be-
tween the top and bottom cymbals while
depressing the pedal with the foot.

Cymbal Stab: Strike the cymbal
with a “stabbing” motion using the very
tip of the stick. One may also leave the
tip of the stick on the cymbal for a vari-

ety of “sizzle” effects or to help produce
a more “dry” sound.

The Hammer: The left-hand stick re-
mains in the “Cymbal Stab” position

while the right stick strikes the butt of
the left stick. This stroke is similar to
hitting a nail with a hammer, and it
produces a very dry and hard attack.
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ALL EARLY REGISTRATIONS MUST BE RECEIVED BY

OCTOBER 13. PLEASE NOTE: A 20% CANCELLA-
TION FEE WILL BE CHARGED ON ANY CANCELLA-
TION PRIOR TO NOVEMBER 1. AFTER NOVEMBER

1, NO REFUNDS WILL BE ISSUED. PLEASE PRINT

CLEARLY TO INSURE PROMPT PROCESSING. PHO-
TOCOPY THIS PAGE AS NEEDED.
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Name ________________________________________________________________________________________________ Today’s date _______________________________

Address ________________________________________________________________________________________________________________________________________

City ________________________________________________ State/Province _____________ Country ______________________  Zip/Postal Code ____________________

Telephone ___________________________________________________________ E-mail address ______________________________________________________________

Fax ________________________________________________________________  PAS Member # (if renewing or current member) __________________________________

❑  I do not wish to have my name made available for industry mailings.  ❑ Please check if this is a new address
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PERCUSSIVE ARTS SOCIETY INTERNATIONAL CONVENTION

PASIC® 2000
25TH ANNUAL CONVENTION • NOVEMBER 15–18, 2000

HYATT REGENCY DALLAS • DALLAS, TEXAS

$10 DISCOUNT
FOR REGISTERING ONLINE AT WWW.PAS.ORG

❑  Non-member  ❑  Current Member  ❑  New Membership (dues enclosed)  ❑  Renewing Membership (dues enclosed)
Membership Classifications: ❑  ePAS Online ($25) With this membership, you receive Percussive Notes and Percussion News via the Web site
Full-time Student ($40) {❑  Junior High School  ❑  Senior High School  ❑  College/University}  Senior Citizen ($40) {❑   65 or older}  Professional ($60) {❑  Educator ❑  Performer/Artist
❑  Library}  Enthusiast ($60) {❑  Hobbyist}  Individual Friend ($135) ❑  (With this membership category, your name will be listed in each issue of Percussive Notes.)

❑   Check or money order payable to Adventure Travel for $___________ drawn on a U.S. bank in U.S. funds

❑   Charge $___________ to my: ❑ VISA   ❑ MasterCard

Card #________________________________________________________________________  Expiration Date _____________________

Name on credit card (please print) _____________________________________  Signature ___________________________________

ADULT

Early Registration (by October 13)
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One-day Registration   ❑ Wednesday   ❑ Thursday   ❑ Friday   ❑ Saturday
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One-day Registration    ❑ Wednesday   ❑ Thursday   ❑ Friday   ❑ Saturday

Children ages 12 and under–FREE (must be accompanied by an adult)

Accompanying family member Registration
Name(s) of family member(s) attending ____________________________________

One-day accompanying family member Registration
Name(s) of family member(s) attending ____________________________________

One-day Admission to the Exhibit Hall and Marching Percussion Festival only
   (This badge will not allow admission to concerts, clinics, etc. and may be purchased at PASIC only.)
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   Total number of meals ______     Number of vegetarian meals ______
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HOTEL RESERVATION FORM
RETURN BY: OCTOBER 13, 2000

RETURN TO: ATTN: PASIC 2000, ADVENTURE TRAVEL, P.O. BOX 889, LAWTON, OK 73502-0089
 FAX (580) 353-5393 • PH: (800) 540-9030 • WEB SITE: www.adv-travel.com

Name:  _______________________________________________________

Address:  _____________________________________________________

City: _________________________________________________________

State/Province: ___________________ Country:  _____________________

Zip/Postal Code: _________________

Telephone: ______________________  Today’s Date: __________________

Fax: ______________________________ E-mail: _____________________

Credit Card (check one)

❑   VISA   ❑   MasterCard   ❑   American Express

❑   Discover  ❑   Diners Club

Card Number _________________________________________________

Exp. Date _________________________

Cardholder’s Name _____________________________________________

Signature _____________________________________________________

One Night Deposit $ ________  + 15% tax =  Total Deposit $ __________
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Make check, money order or cashier’s check payable to: Adventure Travel
Checks payable in U.S. funds drawn on a U.S. bank only.

I authorize Adventure Travel to guarantee my room(s) with the following
credit card. I understand that I am liable for cancellation penalties described
herein should I cancel my room reservations, and I authorize such charges
as appropriate to same account.

PASIC® 2000
25TH ANNUAL CONVENTION

NOVEMBER 15–18, 2000
EXHIBIT HALL: NOVEMBER 16–18, 2000

 HYATT REGENCY DALLAS

DALLAS, TEXAS
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Hampton Inn

$131

$119

$141

$124 $124

$151 $161

$124

Indoor
Access

10
Blocks

1. Reservations must be guaranteed with one night’s advance deposit.

You may guarantee your reservations by using one of these methods:

A. Credit Card: use American Express, Diners Club, Visa,
MasterCard or Discover (mail, telephone, fax or Web site)

B. Check or Money Order: enclose the first night’s deposit
including 15% tax and mail your reservation form (do not
fax)

2. Check-in time is 3:00 P.M. and check-out time is noon.

3. Cancellations, no-shows, or early departures without advance
notice (72 hours prior to arrival) will result in a forfeiture of full
deposit.

4. Room Block Cancellation Penalty: In addition to the hotel policy
listed in above item three, cancelling five or more rooms after
November 1 will result in a $25 U.S. per room cancellation penalty.

Hyatt Regency
Dallas

* All hotel rates are per room, per night, and do not include 15% tax.
Room rates include $5 for PAS® to help defray convention expenses.

Note: Room rates cannot be guaranteed after October 13, 2000.

Hotel Preference _____________________________________________

Check-in Date ________________     Check-out Date ______________

Number of Nights ____________      Number of Rooms ___________

Number of People in Room ________

Bed Preference        Smoking Preference

❑  King    ❑ Double        ❑ Non-smoking    ❑ Smoking

(Please Note: Bed and Smoking Preferences are a request only and cannot be guaranteed)
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Mandolin Roll: Two sticks are held
in one hand and placed on top of and be-
low the cymbal. A vertical wrist motion
is used to produce a one-handed roll.

CYMBAL/DRUM COMBINATIONS
Cymbal/Tom Bridge: The shoulder

or tip of the stick hits a cymbal while
the butt simultaneously hits a neighbor-

ing tom-tom. This may also be used to
simultaneously strike two cymbals.

Hi-Hat/Snare Click: The shoulder of
the stick strikes the hi-hat while the
butt of the stick remains on the snare
head. This may also be performed on a
tom-tom with an adjacent cymbal.

Cymbal/Tom Stick Shot: With the
left-hand stick resting in a “stick shot”
position on a tom-tom nearest a cymbal,
the right hand strikes the left-hand
stick. The pitch of the tom-tom can be
fluctuated by applying pressure into the
drumhead with the left-hand stick.

DRUMS
Rim Sweeps: This stroke is similar

to a cross-stick, in which the tip of the
stick rests on the drumhead while the
shaft strikes the rim. The Rim Sweep
begins with the shaft or butt of the stick
hitting the mounted high tom rim fol-
lowed by the snare drum rim in a down-
ward “sweeping” motion.

Lion’s Roar: In a vertical position,
the tip of the stick is placed against the
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These are definitive recordings, produced and edited by
the composer, representing eight years of collaboration
between composer and performer.
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head of the lowest tom-tom. Grip the
stick as far as possible from the tip and
slowly move your hand toward the tip of
the stick. The friction of the hand mov-
ing down the stick creates a “growling”
effect.

Push Glissando: This is performed
in the same manner as a “cymbal stab,”
except it is done on a drum. The tip of
the stick pushes into the head to pro-
duce a glissando effect.

Rim Rock, Rim Roll: The “rim rock”
leaves the tip of the stick on the head
followed by a rocking motion into the
rim and back to its starting position.

The “rim roll” uses one or two sticks
to rapidly play between the rim and the
drum head, which sounds like a closed
roll (not pictured).

Wooden Bass Drum: Place a stick
against the head of the bass drum and
in front of the beater to produce a very
dry, staccato sound.



PERCUSSIVE NOTES 22 APRIL 2000



PERCUSSIVE NOTES 23 APRIL 2000



PERCUSSIVE NOTES 24 APRIL 2000

Shell-Rim Roll: With two sticks held
in one hand, play on the rim and the
drumshell in the same method as the
“Mandolin Roll.”

Snare Kanjira: With the snares off,
use your fingers to play on both the

snares and the bottom head. This can
produce a wide variety of “scrapes,”
“pops,” and “muffles.”

Dead Strokes: Press the stick into
the head or cymbal immediately on con-
tact (not pictured).

Contributors to this article include
Tim Brown, Dan DeSena, Dan Fineberg,
Jonathan Ovalle, Andy Thompson, and
Lindsay Williams. Anyone interested in
contributing other alternative sounds or
techniques on drumset can send an e-
mail to gould@umich.edu.

Michael Gould is an Assistant Professor of
Music at the University of Michigan. He
has toured na-
tionally as per-
cussionist/
drumset special-
ist with the Dal-
las Brass and can
be heard on the
Seabreeze label
with jazz artist
Miles Osland. Ad-
ditional credits include performing with
Marvin Stamm, Alan Vizutti, a national
tour of the musical Big, the Lexington
Philharmonic, Nevada Symphony, and
the Las Vegas Percussion Quartet. Gould
is a member of the PAS Pedagogy Com-
mittee.     PN
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2000 PERCUSSIVE ARTS SOCIETY
27TH ANNUAL PERCUSSION COMPOSITION CONTEST

(form may be photocopied)

I hereby certify that the enclosed composition is original and it has not been previously commissioned or published (printed, audio or video).

PURPOSE: The Percussive Arts Society sponsors an annual competition to encourage and reward those who create music for
percussion instruments and to increase the number of quality compositions written for percussion.

2000 CATEGORIES: Category I: Percussion Soloist with Band (Wind Ensemble to Symphonic Band)
First Place: $1000.00 U.S. plus publication by Studio 4 Music  Second Place: $300.00 U.S.  Third Place: $200.00 U.S.

                            Category II: Mallet Ensemble (4–6 players)
First Place: $1000.00 U.S. plus publication by Malletworks Music  Second Place: $300.00 U.S.  Third Place: $200.00 U.S.

Efforts will be made to arrange performances of the winning compositions at a future Percussive Arts Society International
Convention or other PAS sponsored events.

ELIGIBILITY AND PROCEDURES:
• Previously commissioned or published (printed, audio or video) works may not be entered.
• Time limit for “Percussion Soloist with Band” is 10–20 minutes. Time limit for “Mallet Ensemble” is 8–12 minutes. Total

duration of piece should be stated on score. Compositions must be original (no transcriptions or arrangements).
• Composer should send four (4) complete copies of the score. Either computer generated printouts or clean, neat manuscripts

are required. Composer’s name cannot appear on any page of the composition. Four (4) cassette tapes may be submitted in
addition to scores but are not required (no CDs). All entry materials become property of PAS®.

• The difficulty of the composition is left to the discretion of the composer. High artistic goals should be coupled with realistic
demands to allow for performance at the university level. Instrument demands should also be limited to those commonly found
at the university level.

APPLICATION FEE: $25 U.S. per composition (non-refundable) should be enclosed with each entry. Make checks payable to the
Percussive Arts Society.

DEADLINE: All materials (application fee, application form and manuscripts) must be received in the Lawton, Oklahoma PAS office
no later than April 12, 2000.

For further information and details, contact PAS, 701 NW Ferris Ave., Lawton, OK 73507-5442, (580) 353-1455

2000 PERCUSSIVE ARTS SOCIETY 27TH ANNUAL PERCUSSION COMPOSITION CONTEST

Name of Composition ___________________________________     Composer’s Name ______________________________________
Address _______________________________________________  City __________________________________________________
State/Province ______________________    Country _____________________________    Zip/Postal Code _______________________
Telephone Number (include area code) _____________________________________________________________________________
Fax Number ____________________________________________    E-mail Address _________________________________________

Signature of Composer ___________________________________________________________________________________________


